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2011-12 SEASON 


PROGRAM 


University of Toronto MacMillan Singers 
Hilary Apfelstadt, Conductor 
David Holler, Assistant Conductor 
Christopher Dawes, Accompanist 


Exultate Deo Alessandro Scarlatti (1660-1725) 
Lobet den Herrn J.S. Bach (1685-1750) 
Jeff Clements, bassoon 
Ana Alvarez, conductor 


Men’s Chorus 
David Holler, Conductor 
Sam Barton and Thom Snell, Graduate Assistants 
Stephen Frketic, Accompanist 


As Beautiful As She Eugene Butler (b. 1935) 

Amor de mi alma Z. Randall Stroope (b. 1953) 

El aire lloré Francisco J. Nuiiez (b. 1965) 
César Rojas, guitar 

Mainacht Johannes Brahms (1833-1897) 

Die Nacht, Op. 17, No. 4 Franz Schubert (1797-1828) 


Der Gondelfahrer, Op. 28 
Stephen Frketic, conductor 


Libertatum Jim Papouh 
Anthony Varahidis, Tenor 


Men’s Chorus and Women’s Chorus 


The True Wealth Sasha Johnson Manning (b. 1963) 
Sam Barton, conductor 


Thanks Be To God (from Elijah) Felix Mendelssohn (1809-1847) 
Thom Snell, Conductor 


Women’s Chorus 
Ana Alvarez, Conductor 
Thom Snell, Graduate Assistant 
Jeanne Yuen, Accompanist 


Nigra Sum Pablo Casals (1876-1973) 
Jeanne Yuen, Piano 
Rise Up My Love, My Fair One James McCray (b. 1938) 
Brian Jiang, Flute 
Yvette Lorraine Coleman, Soprano 
Jeanne Yuen, Piano 


A Red, Red Rose Eleanor Daley (b. 1951) 


Les Sirénes Lili Boulanger (1893-1918) 
Shauna Yarnell, Soprano Soloist 
Soprano I: Caroline Reynolds, Stephanie Boone, Yiwen Liu 
Soprano II: Gabriela Farias, Lyndsay Foote 
Alto: Chloe Weir, Caroline Pai, Velora Chan, Elaine Nesbitt, Marina Davis 
Christopher Dawes, Piano 


Salut Printemps Claude Debussy (1862-1918) 
Maeve Palmer, Soloist 
Christopher Dawes, Piano 


MacMillan Singers 


How can I keep from singing? Quaker traditional, arr. Ronald Staheli 
Hanne Becker, Jelena Ciric, Brittany Rae, Danika Steckler, sopranos 
Altos: Susan Bennett, Mira Jung, Lydia Palmer, Lyndsay Promane, altos 

Chantez Jules Massenet (1842-1912) 
I’m Gonna Sing Till the Spirit Moves in my Heart Spiritual, arr. Moses Hogan 

(1957-2003) 

Ally Smither and Claire Bellemare, sopranos 
Matt Gaskin, David Holler, Kenzie Yango, tenors 


And the song am I Abbie Betinis (b. 1980) 
Matthew Ross and Karin Anderson, trumpets 
Carlie Bigelow, horn 
Kohei Kamikawa, euphonium 
Vikram Krishnamoorthy, tuba 





PROGRAM NOTES AND TRANSLATIONS 


MACMILLAN SINGERS 


Alessandro Scarlatti was a prolific 
composer of operas and chamber cantatas. 
Exultate Deo is a motet for four voices that 
employs imitative and melismatic writing to 
convey the text meaning in a rhythmically 
energetic manner. 


Praise the Lord Jehovah, God of justice and 
light. Alleluia. 

Glorify Jehovah, Glorify the God of Jacob. 
Alleluia. 


A contemporary of Alessandro Scarlatti 
was J.S. Bach, the eminent Baroque 
composer whose influence on generations 
of musicians is undisputed. Bach wrote six 
motets, thought to be for funeral services 
of respected citizens. Lobet den Herrn, 
alle Heiden, is the only one for four voices 
(SATB), and was not published until 1821. 
This work has two large divisions with 
clearly marked themes, and is followed by 
a joyful setting of “alleluia,’ in a dance-like 
triple meter. The text comes from Psalm 
117: 


Praise the Lord, all ye nations; praise him, 
all ye people. 

For God, so gracious and righteous, watches 
over us for evermore. 

Alleluia. 


MEN’S CHORUS 


Eugene Butler is a respected American 
composer, conductor, educator, and 

church musician. To date, he has over 750 
published compositions with 47 publishing 
houses, as well as numerous unpublished 
manuscripts, and is frequently working 

on new commissions. As Beautiful As She 

is a setting of a 16th century poem by Gil 
Vicente and extols the beauty and virtue of a 
young maiden. 


Francisco J. Nuifiez is the founder and 
artistic director of the Young People’s 
Chorus of New York City with a vision 

of providing all youth with a safe haven 
for personal and artistic growth through 
music. As a composer, Mr. Nujiez has 
earned acclaim for seamlessly fusing a 
wide gamut of Latin cultures and musical 
idioms. EI aire lloré (The Breeze Wept) 

is a traditional Spanish poem set here in 
an American popular song style for men’s 
voices. The mood is melodic, moving and 
very expressive, 


I climbed up the wall, the wind 
answered me. 
“Why so many sighs, if it is already too 
late?” 
The breeze wept when he saw the deep 
wounds in my heart. 
I fell in love with the air, the air of a woman, 
And since a woman is air, in the air I stayed. 
I am jealous of the breeze that touches 
your face. 
If the breeze were a man, I would kill him. 
I'm not afraid to row. 
If I wanted to row Id do it. 
I'm just afraid of the wind that comes 
out of your bay. 


Johannes Brahms and Franz Schubert 

are two of the most famous and beloved 
Romantic composers of song, each with 

a large output. Brahms was famously 
brusque and prickly on the surface. In 
Mainacht (May night), we see a sensitive 
and vulnerable side of his personality, only 
visible to friends during his lifetime. In Die 
Nacht (The Night) and Der Gondelfahrer 
(The Gondolier), we see Schubert’s 
incredible talent for painting a scene for the ~ 
audience through music. 


Mainacht - May Night 
When the silvery moon beams through the 
shrubs, 
And scatters its slumbering light on the 
) grass, 
And the nightingale sings, 
I wander sadly through the woods. 
Shrouded by foliage, a pair of doves coos 
to me their ecstasy; but I turn away, 
Seeking darker shadows. 
And a single tear flows [down my cheek]. 
When, o smiling image, that like dawn 
Radiates through my soul, shall I find you 
on the earth? 
And the single tear flows trembling hot 
down my cheek. 


Die Nacht - The Night 

How beautiful you are, friendly silence, 
heavenly peace! 

Behold how the bright stars walk in 
meadows of heaven 

And look down on us, silently out of the 
blue distance. 


How beautiful you are, friendly silence, 
heavenly peace! 

Silently approaching the mildness of spring, 
the soft earth’s bosom 

Crowns the silver source with moss and the 
fields with flower. 


Der Gondelfahrer - The Gondolier 
The moon and the stars dance 

A fleeting ghostly dance: 

Who would be forever 

Fettered by earthly cares! 

You can float in the moonbeam 
Now, my boat. 

And free from all restraints, 

Rock yourself in the bosom of the sea. 
From the tower of St. Mark's 

Tolls the proclamation of midnight: 
All slumber peacefully, 

And only the boatman stays awake. 


Jim Papoulis’ work focuses on combining 
the music of his roots — classical and 

jazz — with the rhythms and influence of 
worldbeat, folk, and multi-ethnic sounds. 
Libertatum begins with a traditional Latin 
motet style, but then quickly emerges into 
more contemporary musical elements - 
both rhythmically and harmonically. The 
text is about freedom — a topic that remains 
relevant today. 


Libertatum - Freedom 

Deo Domine - Lord God 

Nun Deo - Now God 

Vivere in Libertatum - Live in Freedom 
Avolar - Fly away 


Of The True Wealth, Sasha Johnson 
Manning writes, “I wrote this piece in 
January 2005 for my local boys’ grammar 
school choir. They had a thriving music 
department with an excellent music staff 
and I wanted to write them a bright and 
cheerful piece with a sound message. I 
wanted the music to stretch them a little, 
with rhythms and melodies which were fun 
to sing and (slightly) humorous harmonies 
which encouraged confident and zestful 
singing.” 


Happy are those who find wisdom and 
those who get understanding, for her 
income is better than silver and her 
revenue better than gold. 

(Proverbs 3: 13,14) 


Felix Mendelssohn's early Romantic 
oratorio Elijah is one of the greatest 
masterworks in the canon of choral music. 
Commissioned by the Birmingham Festival 
in 1846, Mendelssohn set the story of the 
prophet Elijah and his struggle to lead the 
Hebrew people back into God’s good graces. 
This jubilant movement serves as the finale 
of the first half of the work. After a long 
drought, the people shout “Thanks be to 
God,” praising the Lord for sending rain. 


WOMEN’S CHORUS 


Pablo Casals was a Catalan cellist, 
conductor and composer. Casals was 

also a huge proponent of human rights, 
forcing him to leave Spain and choose 

exile in Puerto Rico until his final years. 
‘The text of Nigra Sum comes from the 

Song of Solomon 1:5 and a few following 
verses. Casals uses combined textures and 
modulations with neighboring note motives 
to represent the loving dialogue in the text. 


I am black and beautiful, O daughters 
of Jerusalem. 

The king has brought me into his chambers. 

We will exult and rejoice in you; 

We will extol your love more than wine; 

Rightly do they love you. 

My beloved speaks and says to me: 

‘Arise, my love, my fair one, and come 
away; 

For now the winter is past, the rain is over 
and gone. 

The flowers appear on earth; 

The time of singing has come, 

And the voice of the turtledove is heard 
in our land.” 

Alleluia. 


Dr James McCray is a choral composer 
and conductor, as well as a professor of 
composition, choral methods, music 
history and conducting at Colorado State 
University and the Director of Music at 

the First United Methodist Church of Fort 
Collins, Colorado. He has received several 
commissions and his music has been 
performed and recorded by many of today’s 
leading choral conductors. Rise Up My 
Love, My Fair One is a simple yet beautiful 
melody that sings the text from the Song of 
Solomon (2:10-12). The flute’s lilting melody 
and the pastoral triple meter represent the 
hope of the coming spring. 


Eleanor Daley is a Canadian composer, 
organist and accompanist. She has 
multiple diplomas in piano and organ and 


a Bachelor’s Degree in Organ Performance 
from Queens University in Kingston. Her 
compositions use simple melodies and often 
set texts with strong character. A Red, Red 
Rose is part of the Rose Trilogy with text 

by Robert Burns (1759-1796). Constant 
sustained notes contrasting with melodic 
curves reflect the devotion of a lover who, 
although he is leaving, promises to return. 


Lili Boulanger lived for only 25 years due 
to her delicate health. She won the ‘Prix 

de Rome as a teenager, a prize that had 
only been opened to women a few years 
earlier and was rarely given to men in 

their twenties. Les Sirénes (text: Charles 
Gradmougin) was written in Gargenville in 
1911. Boulanger chose Debussy’s opening 
harp motif from his piece La Siréne (from 
his Nocturnes for orchestra) as an ostinato 
pattern in the piano, With modulations, 
chromaticism, imitative texture and melodic 
curves, Boulanger captures the mysterious 
and ethereal souls of the mermaids. 


We are the loveliness that enchants the 
strongest ones, 

The trembling flowers of the sea-foam 
and the mist. 

Our fleeting kisses are the dream of the 
dead! 

Amidst our blonde tresses 

Water glistens in silver tears, 

Our glances at the changing brightness 

Are green and blue like the waves. 

With a sound like the delicate shivers of 
the harvests, 

we hover without wings. 

We are seeking tender conquerors. 

We are the immortal sisters 

Offered to the desires of your earthy hearts. 


French composer Claude Debussy 
prepared Salut Printemps (text: Anatole de 
Ségur) as his entry for the Prix de Rome 
two years after he won with his cantata 
Lenfant prodigue. This prize allowed him 
to continue his studies in Rome, to travel 
around Europe and Asia, and to build his 


career as a pianist and composer. Debussy 
wrote mostly piano and chamber music, 
characteristically introspective and poetic 
with a touch of irony. Salut Printemps 
a Romantic description of spring that 
~_vokes the images, sounds and feelings of 
the season, especially in the playful piano 
accompaniment to the chorus’ joyful 
homophonic melodies. The harmonic 
modulation from F sharp to A major 
represents the change of season from winter 
to spring. 


Hello Spring, young season, 

God gives the plains their crown back, 

Burning sap boils over, 

Pours itself out and breaks free from 
its prison: 

Woods and fields are in flower. 

An invisible world makes grumbling 
noises, 

Water runs over the resounding gravel 

Runs and tells its clear song. 

Hello Spring, young season, 

God gives the plains their crown back, 

Burning sap boils over, 

Pours itself out and breaks free from 
its prison: 

The broom makes golden the hill, 

Onto the green lawn the hawthorn 

Spills the snow of its white flowers 

All is freshness, love, light; 
.nd from earth's fertile bosom 

Songs and scents rise. 

Hello Spring, young season, 

God gives the plains their crown back, 

Burning sap boils over, 

Pours itself out and breaks free from 
its prison: 

Hello Spring. 


MACMILLAN SINGERS 


The next three pieces will be sung as a set. 
Ronald Staheli’s effective setting of How can 
I keep from singing? begins with a simple 
unison line to bring the text to life. As the 
writer enumerates all the trials in his life, he 
becomes more grateful for the power of song 
in his life and the musical setting becomes 
more rich and complex. Jules Massenet is 
remembered for his operas (e.g. Manon), but 
also wrote vocal chamber music. Chantez is 
from his first quartet cycle entitled Chansons 
des Bois d’Amaranthe. The poet expresses his 
enthusiasm for the springtime and Massenet 
provides a lively piano accompaniment to 
support the text. 


Sing everything as you like, 

Little birds with light voices, 
Sing of springtime splendors, 
Sing of love and of pleasure! 


When you will have sung again 

For thousands of evenings and dawns, 
You still would never have sung enough 
Of the divine work and its beauty. 


We end the set of three pieces with a rousing 
song by the late Moses Hogan, an African- 
American composer/arranger whose 
untimely death left a gap in compositions of 
this genre. I’m Gonna Sing... features a tenor 
solo section and chorus in a kind of dialogue 
that represents a preacher and congregation, 
the latter confirming the message with shouts 
of affirmation. As the energy builds, solo 
sopranos add a dramatic obligato. 


Minneapolis composer Abbie Betinis has 
been commissioned by numerous choirs to 
write choral works (see www.abbiebetinis. 
com). And the song am Iisa fanfare, written 
for Choirs of Note, a choral festival in 
Marshall, Minnesota, featuring high school 
and collegiate choruses. The text is adapted 
from “The Singing Place,” by Lily Long, a 
Minnesota poet who lived from 1860 - 1927. 
The use of brass quintet adds to the music’s 
declamatory feeling. 





WOMEN’S CHORUS 


Soprano I 

Madison Angus 
Stephanie Boone 
Yvette Lorraine Coleman 
Alyssa Curto 

Laura Finlan 

Ariella Flatt 
Lindsay Foote 

Anais Kelsey- Verdecchia 
Amanda Lee 

Yiwen Liu 

Morgan MacNeill 
Sarah Moore 

Maeve Palmer 

Kara Park 

Emily Pearce 
Caroline Reynolds 
Amy Nicole Salmers 
Stephanie Tacit 
Cara Tors 

Evita Trembley 
Chanelle Tsang 
Sofya Voronko 


Soprano II 

Diana Calautti 

Sasha Chaplygina 

Iulia Ciobanu 

Amy dela Cruz 
Gabriela Farias 

Rachel Fawcett 
Stephanie Gamponia 
Laura Goldsmith 

Airin San Hadi 

Tatjana Jaluvka 

Joellyn Shiyomi Joseph 
Jaeyon Kang 

Nadia Kim 

Taehyung Kim 

Anna Shareen Lubinsky 
Pamela May Fung Lum 
Megan Maeve McCarthy 
Hilary McLaughlin 
Rachel Miller 


Patricia Nesci 
Angela Ng 


Maylin Ortega Zululeta 


Alexandra Park 


Luksimi Sivaneswaralingam 


Robin Whiffen 
Imogen Wasse 


Alto I 

Olivia Brown 
Eunsun Chung 
Michele Comrie 
Marina Davis 
Emilee-Mae Feely 
Melany Kim 
Anne Ko 

Crystal Law 
Tammy Leung 
Alice Leung 
Elaine Nesbitt 
Katrina Olsen 
Caroline Pai 
Anna Seo 

Natalia Soltes 
Annie Suh 
Tiffany Taghabon 
Steffanie Mei Kie Tam 
Maia Van Raes 
Marta Vodinelic 
Liberty Vorvis 
Corinne Wong 
Kelly Xu 

Shauna Yarnell 


Alto II 

Miranda Brant 

Emily Bruch 

Velora Chan 

Jamie Corbett 

Monika Gurak 

Esther Jean 

Ani Shirvanian Konaraki 
Sara Tavanaie 

Samantha Tsang 


MACMILLAN SINGERS 


Soprano 

Hanné Becker 
Claire Bellemare 
Leslie Bickle 

Jelena Ciric 

Lizzie Hetherington 
Casssandra Luftspring 
Julia Morson 
Brittany Rae 
Alexandra Smither 
Danika Steckler 


Alto 

Ana Alvarez 
Susan Bennett 
Shulammite Chow 
Jocelyn Fralick 
Whitney Henderson 
Mira Jung 

Lydia Palmer 
Lyndsay Promane 
Sarah Wilson 
Jessica Wright 


Tenor I 
Johnathan Bae 
Samuel Chan 
Scott Downing 
Andrew Ivens 
Alex Mieszkalski 
Seth Turner 


Tenor II 

Chalie Chuong 
James Kalisz 
Philip Kim 
Martin Lee 
Lorenzo Madrazo 
Gavin Yee 

Abby Zhang 


Bass I 
Michael Bridge 
Alex Chang 


Tenor 

Matthew Gaskin 
Daniel Denino 
James Duong 
David Holler 
Sam Moffat 
David Simon 
Tiago Vieira 
Kenzie Yango 
Ivan Yeung 


Bass 

Felix Arifin 

Sam Barton 

Jay Caron 

David Debono 
Stephen Frketic 
Peter Grant-Mackechnie 
Aaron Qiu 

Thom Snell 

Aidin Tomosky-Beck 
Peter Wiseman 


MEN’S CHORUS 


Allen Chien 
Aaron Chow 
Herman Chow 
James Duerrstein 
Samuel Han 
Lucas Harris 
David Miller 
Andre Mina 
Nicholas Nolan 


Bass II 

Chan Joo Ahn 
Rzgar Al-Timary 
Sam Barton 
Samuel Bayefski 
Kevin Cheung 
Aylmer Menezes 
Mikhail Shemet 
Peter Warren 





BIOGRAPHIES 


ANA ALVAREZ, a native of Cali, Colombia, 
received her undergraduate degree in choral 
conducting in Bogota. After leading choirs in her 
home country, she earned an M.M. in conducting 
from the University of Victoria where she 
directed the women’s choir, Philomela, and also 
studied wind conducting. She is currently in her 
second year of the DMA in conducting program 
at U of T where she conducts the Women’s 
Chorus. Her research interests are in the field of 
South American choral music and its authentic 
performance in North America. 


HILARY APFELSTADT is Director of Choral 
Activities at the University of Toronto where she 
conducts MacMillan Singers and the Women’s 
Chamber Choir, and where she teaches choral 
conducting and choral repertoire courses. An 
alumna of U of T, she taught for many years in 
the US, where her choirs performed at regional 
and national conferences of the American Choral 
Directors Association (ACDA), and twice sang 
at Carnegie Hall. A frequent clinician and guest 
conductor, she has conducted all-state choruses 
in 30 states, and was conductor of the 2011 
Ontario Youth Choir. 


SAM BARTON, assistant conductor of the U 

of T Men’s Chorus, is currently in the second 
year of his master’s degree in choral conducting. 
Originally from the UK, he received his BA in 
Music at the University of York,where he gained 
experience both in choral and also in orchestral 
conducting. In Toronto, he sings in the Amadeus 
Choir, does conducting for the Toronto Estonia 
Choir, and is principal conductor of the Peetri 
KirikuVokaalansambel. 


CHRISTOPHER DAWES is in his ninth year 
serving the choirs and instrumental and choral 
conducting programs of the University of 
Toronto's Faculty of Music, and also as a resident 
composer/musician to the joint theatre/drama 
studies program of the Sheridan Institute and 
U of T Mississauga campus. He has directed 
Canada’s Summer Institute of Church Music 
and the OrganWeek Concert and Academy of 
Stratford Summer Music since its inception. 
Christopher is widely known as a freelance 
recitalist and accompanist, organist at St. James’ 
Cathedral, and founder/publisher of “Organ 


Alternatives/OrgAlt.com’. He lives with his wife 
Marcia and their three children in Georgetowr 
Ontario. His website is http://orgalt.com. 


STEPHEN FRKETIC, accompanist for the Men’s 
Chorus, is a first year master’s student in the 
choral conducting program at the University of 
Toronto. He is a native of Jacksonville, Florida, 
where he began his studies in piano and organ. 
After graduating with a B.M. degree in Organ 
Performance from Indiana University, he taught 
English in Tokyo. From 2008 - 2011, he was 
employed as a school choral director and church 
musician in Houston, Texas. 


DAVID HOLLER is a second-year student 

in the DMA program in choral conducting at 
the University of Toronto. He graduated from 
the University of Western Ontario and from 
Westminster Choir College in Princeton, NJ. 

He is a teacher, singer and accompanist in the 
Niagara region and directs the Mohawk College 
Community Choir. In January 2011, he was one 
of five conductors from the U.S. and Canada 
selected for The Mendelssohn Choir Conducting 
Symposium in Toronto, At U of T, David is 
assistant conductor for MacMillan Singers as well 
as conducting the newly formed Men’s Chorus. 


THOM SNELL, assistant conductor of the 
Women’s Chorus, is in his second year of the 
master’s degree program in choral conducting. A 
resident of Ohio, he holds a Bachelor 

of Music degree from Westminster Choir 
College in Princeton, NJ, where he studied 
conducting with Andrew Megill and Sun Min 
Lee, and voice with Mark Moliterno. A lifelong 
church musician, he currently serves as Director 
of Music at College Street United Church in 
Toronto. 


Accompanist JEANNE YUEN leads an active 
career as a collaborative pianist, currently 
accompanying theWomen’s Chorus at U of T 
as well as playing for individuals. Also a choral 
conductor, she has held artistic positions with 
the Cantabile Choirs of Kingston, Queen’s 
Choral Ensemble, and the Healey Willan Singers. 
Ms. Yuen holds degrees from the University 

of Toronto and Queen's University, where she 
served as accompanist in the Queen's Student 
Opera Company. 
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